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Synopsis

Captain Nemo, a young woman, captures the famous writer Jules Verne to make 
him witness of her fight for the protection of undersea worlds and to the harm that 
humankind is inflicting upon Nature. 

Aboard the Nautilus, she shows him wonderful species and unsuspected natural 
ecosystems, and guides him towards all-out rebellion against the industrial world. 

Together with the renegade harpooner Ned Land, young Conseil, and a facetious 
octopus, they fight Cachalot, a fishing tycoon and notorious whale killer. 

Click on the following link to watch the teaser: https://vimeo.com/192947288

Password: 2017MobilisTeaser
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Concept

Mobilis revisits the novel Twenty Thousand Leagues under the Sea by imagining that its author, 
Jules Verne, really did experience such a journey and meet an... ‘‘unexpected’’ captain Nemo. 

This family adventure film takes an offset bias, full of suspense and humor, but also with a touch 
of poetry in the art direction. It offers a graphic rendering of characters both naive and realistic 
where, just as in the sets, materials and textures are omnipresent. The animation is also simplified, 
even naive.

Like in the novel, the action takes place with a backdrop highlighting environmental problems that 
are still relevant in the 21st century : the damage of overfishing, the importance of species and 
natural ecosystems preservation.

Music plays an important role as our Captain Nemo is a musician and composer. This film opposes, 
among others, the «traditional» vision of Jules Verne and the avant-garde of Nemo. This will be felt 
in the soundtrack by a blend of classicism and modernism with organs, choirs on the one hand, and 
electronic arrangements on the other.

The voices of the characters will support this confrontation between classicism («mainstream» 
voice of Jules Verne) and modernity (voice of Nemo).

All of these artistic choices make Mobilis an original and innovative project.
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Twenty Thousand Leagues Under the Sea marked the 
beginning of my attraction to fantasy and science fiction. 
In this alternative version, we aim to show a young Jules 
Verne (at the age of 40) – an adventurer who does not yet 
have the white hair and beard of the photos from which 
we know him. We would like to carry an initiatory account 
to be enjoyed by the whole family, which serves to impart 
certain values such as the preservation of species, the 
discovery of others, and even feminism.

Our postulates
The first is that, since there was no female character in the 
original novel, it was all the more interesting to make the 
radical decision, along with screenwriter Raphaël Granier 
de Cassagnac, to change the sex of the main character. 
Captain Nemo, a strong and ambiguous female character.

The second is to suggest that Jules Verne actually 
experienced the adventure himself, and that he wanted 
to tell the world about it in a book. Unfortunately, Twenty 
Thousand Leagues Under the Sea would be rewritten, 
albeit with the best of intentions, by the famous editor, 
Hetzel, to produce the version that we know.

The third is to focus the story on the ongoing problem of 
intensive whaling, and to have a genuine «bad guy», an 
industrial fishing tycoon known as Cachalot.

Precision: the name Mobilis comes from the Latin maxim 
used by Captain Nemo which is found engraved everywhere 
in the submersible: «Mobilis in Mobile» or «mobile in the 
mobile element», denoting the high quality of the Nautilus.

Set designs
The sets give free rein to a retro-futuristic imagination, in 
the desire for realism.

The Nautilus is of modest size with narrow corridors, a 
sticky, damp atmosphere, inspired by one of the first 
submarines, Le Plongeur (1862). The interior decor, made 
of rivets and pipes, is rather sober and stripped, decorated 
with accessories; works of art and furniture that attempt 
to reestablish a semblance of comfort. I attach great 
importance to textures, mainly those that are metallic 
and rusty. Sober in decor, the Nautilus nonetheless offers 
stunning views of the abyss, and marine settings that leave 
much to the beautiful imagination.

Diving suits resemble in large part, a model that really 
existed, that of the Carmagnolle brothers (1882), but I have 
made them autonomous, thanks to the genius of Nemo, 
who added light from an electric tube and oxygen of a 
dorsale diving bottle.

Director’s note
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Director’s note

Thomas Guerigen

Casting
I was looking for an offbeat voice to embody “my” Captain 
Nemo. The character is strong and original. I found her 
in Hélène Fillières. Enthusiastic about the project, it is 
the first time she has done a “voice”. She has since been 
involved in the project to the point of wanting to write the 
dialogues.

In the pilot, the voice of Jules Verne was provided by the 
talented and always spot-on Patrick Bethune, who sadly 
passed away since. He was a regular voice and dubbing 
actor (Kieffer Sutherland, Russel Crowe...).

Original music
The Nemo created by Jules Verne plays the organ. Why not 
then make her a composer? The music has great importance 
in this project and will be fundamentally classical in genre; 
but the idea is to add a touch of modernity and to place 
particular emphasis on an instrument - the organ - which 
will lend a an epic and, at the same time, tragic quality to 
the original soundtrack.

To this end, I chose the young composer Malvina Meinier 
who preferred to record a real organ in order to produce a 
composition of the desired magnitude.

Image processing
I wanted to put myself in the shoes of a filmmaker or 
photographer from the nineteenth century who would 
have followed the adventures of the Nautilus - as if the 
scenes in the film had been shot by a camera from the 
Lumière brothers that was subsequently improved upon 
by the genius of Nemo. So a color image but desaturated, 
deliberately deteriorated and textured.

Techniques
My goal was to give the characters and the scenery a 
rendering that I describe as “realisticly naïve”, a rendering 
mixing a sometimes simple design and realistic materials 
and textures that give a shifted rendering to the images. The 
animation goes with this rendering, it is sometimes naive 
and sometimes realistic, done in 2D with a contribution 
from 3D when the action demands it. 

Lastly, a final “layer” of texture and “aging” is added to the 
composite image to give it a sort of ancient veracity and 
an antiquated charm.
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Producers’ note

Emmanuelle Reyss & Mathilde Menet

When Thomas Guerigen and Raphaël Granier 
de Cassagnac told us about this unprecedented 
interpretation of Twenty Thousand Leagues Under the 
Sea, their very original approach all told with a certain, 
“feminist” approach - Captain Nemo, a girl! - (all the 
more enticing as it was proposed by two men) their 
exciting story completely won us over!

Not only are we passionate about the rich and avant-
garde universe of Jules Verne, but in addition, this 
revisited version brings a new look at it.

Thomas’s artistic bias, the treatment of his characters, 
his realistic, neo-futuristic graphics and the original 
treatment of Raphaël, mean that we fell madly in love 
with this new interpretation of the novel.

As a backdrop to these adventures, Nemo’s fight against 
the destruction of natural ecosystems, unfortunately 
still relevant today, gives one more reason to think 
that Jules Verne was an incredible visionary and that 
his message deserves to be carried to the eyes and 
ears of future generations. 

We anticipate a significant pre-production phase, 
including critical research and development work, 
to explore and validate several important technical 
choices.

We want to include the reflection and the actors of 
the post-production at the beginning of this phase of 
R & D. We are confident that this will be a key element 
in the success of this project.

We are only at the beginning of this wonderful project, 
but our enthusiasm and our willingness to carry out 
this feature are inspiring us to open all the doors in 
order to succeed.

With this project, we have the feeling that something 
of the order of supernatural and magic happened, as 
if Mobilis was obvious !

We are entering the partner search phase, so we hope 
that Mobilis will be selected by the Cartoon Movie 
2018 to help us find the right partners to carry out this 
project.
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The «core» of the team is already involved in the 
project and has enabled progress on several fronts:

Bible The characters and several sets have 
already been created by the director, Thomas 
Guerigen, as can be seen in the pilot. They give 
Mobilis its unique artistic approach.

Pilot  Thanks to €10,000 of successful 
crowdfunding, we have produced a 3’ pilot (in french, 
subtitled in english). 
Hélène Fillières (Nemo) and Patrick Béthune (Jules 
Verne) have provided the voices of the two main 
characters, and Hélène expressed her interest into 
writting the dialogues.

Writing A treatment has been written in french and 
translated in english.  The script is currently in writing 
and will be finalized by the end of November 2017. 
Option contracts were signed with the author, Raphaël 
Granier de Cassagnac. 

Music  Malvina Meiner has composed the original 
music for the teaser and is also willing to compose the 
soundtrack for the film. 

These steps remain to be completed in order to 
launch the project:

Casting In addition to Hélène Filières who has 
agreed in principle to play Nemo, a cast will be made 
to choose the final voices. The voice of Jules Verne, in 
particular, will be more delicate.

Techniques Several techniques will be used 
to carry out this project and support the realistic 
rendering (motion capture, live action, rotoscopy, 2D 
/ 3D animation and special effects...). 

We have already approached a French studio (D-Seed) 
and European studios to help us in our experiments 
to refine the technical choices and adopt the best 
methodology, and this from the pre-production.

Partners  We will apply to the CNC, MEDIA Creative 
Europe and various others partners and, in parallel, 
submit the teaser including Cinema Public Film, Canal 
+, Gaumont, France Television, Wild Bunch...

Project progress
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Captain Nemo

Nemo is a woman 
with a mysterious 
past. It seems she has 
lived in the Indies, 
the place from which 
she brought back the 
young Conseil as well 
as the bindi she wears 
on her forehead. 

For reasons unknown, 
she has abandoned 
human society to 
devote herself to 
the study of the 
underwater universe. 
When she discovers 
the harm that certain 
people are causing it, 
she begins an outright 
revolt.

A brilliant engineer, 
she is the creator of the Nautilus, a self-sufficient submarine 
driven entirely by the new phenomenon of electricity and 
capable of transporting ten crew members. An avid music 
lover, she steers the vessel using a kind of organ on which she 
also plays music. 

Characters

Jules Verne

The famous writer is 
39 years old when he 
finds himself thrown 
into this adventure. 

The first of his 
e x t r a o r d i n a r y 
Voyages have 
already begun to 
receive attention: 
Around the World 
in 80 Days, Journey 
to the Center of 
the Earth, From the 
Earth to the Moon… 

Having read them, 
Nemo is seduced 
by his writing and 
decides to make him 
her great witness. 
Initially awkward 
and shy, he is emboldened over the course of the film.

Certain traits of the real life Jules Verne are preserved in 
the film, such as his passion for food, his relative misogyny, 
his attraction to the sciences and his love of music.
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Kraken

Nemo took in Conseil when he was just a child being forced to work as a 
slave, diving for pearls off the coast of Pondicherry. The captain raised him 
and the young boy became fascinated with the classification of marine 
species, which he would soon master perfectly. An excellent swimmer, he is 
an invaluable member of the crew. His cheerful manner, agility, competence 
and total devotion have earned him the rank of second in command aboard 
the Nautilus. 

This mischievous octopus, which happens to be young Conseil’s pet, is 
the mascot of the Nautilus. Though he lives in the observation tanks, 
he often takes the liberty of making brief excursions to other areas of 
the submersible… Albeit very helpful when it comes to repairing parts in 
inaccessible crannies of the vessel, he profoundly annoys Verne when he 
spits out his ink on the writer’s manuscripts.

Conseil
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Cachalot

Ned Land
This French Canadian is one of the best harpooners in the Americas. He 
regularly lends his services to Farragut Industries. Impressive in size and 
strength, he is unmatched in his skills on a rowboat when hunting whales. 
Ned Land does his job out of love for the ocean and for sport, but does not 
share his employer’s greed.

A true bon vivant, he makes excellent company, though he can sometimes 
be short-fused.

Born John S. Farragut, Cachalot is a whaling industry magnate. He owns 
over one hundred ships and markets hundreds of thousands of barrels of 
whale oil every year. His headquarters are located on an offshore platform 
called Farragut City. His latest pride and joy is the armored ship Farragut 2, 
renowned for being unsinkable. 

His obesity is such that he must often move around with the help of a crane. 
He also relies on a wheelchair motored by a small steam engine. Extremely 
bad-tempered, he often wields a cleaver and various other meat hooks to 
threaten his employees…
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Treatment
Opening: shots of a whale hunt during which 
harpooner Ned Land proves himself an 
exemplary hunter and is rewarded by the 
fishing tycoon John S. Farragut, also known 
as Cachalot.

- Opening Credits –

Cabin On the nautilus: Organ music plays. A 
man (Jules Verne) is asleep, fully clothed, on 
a narrow, metallic berth. Suddenly, he opens 
his eyes, runs his hand over his face, furrows 
his brow and remembers…

FlashbaCk: Verne stands waiting with a 
suitcase on a cliff at dusk. /He notices a 
strange looking skiff below the cliff. /He 
makes his way down a perilous staircase. / 
He approaches an open hatch on the skiff. /
He turns around suddenly, just as two sailors 
throw a sack over his head. /The sailors drag 
him off by force…

baCk tO the nautilus: Verne sits up and takes in 
his surroundings: he is in a tiny room covered 
in riveted metallic panels with electric lighting, 
a small, darkened porthole, a kind of rolling 
shutter door, and assort of gramophone 
playing organ music… In one of the corners 
are the suitcase, coat, cane and hat, which 
were all on his person back on the cliff. Verne 
gets up to inspect the cabin and discovers a 
retro-futuristic writing desk (articulated arm, 

magnifying glass, lamp, etc.). On it is a note 
that reads, “Welcome to my home, Mr. Verne.” 
It is signed “N.” Verne suddenly hears a noise 
and hurries to the porthole. Through it, he 
sees someone pass.

 “Wait!” Verne exits the cabin with cane in hand, 
ready to defend himself. He comes to a long 
corridor and sees the silhouette disappearing 
at the other end. Following close on its heels, 
he arrives in a narrow yet luxurious parlor 
(chandelier, statues, paintings, a library…). 

A book has been left on one of the sofas: 
Journey to the Center of the Earth… Verne 
sits down and speaks, addressing the various 
gramophones playing organ music. “You 
had me knocked unconscious, captured and 
confined, Mister N.! Now show yourself so 
that we may speak as gentlemen!”

Cut to a close-up of hands playing an organ 
and pulling on a pushbutton. We hear a 
pneumatic sound.

parlOr OF the nautilus: The chandelier crackles, 
and then goes out. A new, bluish light fills the 
room as lateral wall panels roll up to reveal 
two gigantic portholes through which we can 
see the ocean floor (forests of seaweed, a 
school of fish, a shipwreck…). Off to the side, 
a door opens. Verne rises and passes through 
it. 

steering Organ rOOm : Verne enters a long, 
dark passageway at the end of which a figure 
(Nemo) is playing an organ. The sturdy sailor 
Verne had been following earlier now stands 
at his side, vigilant. Nemo rises and walks 
into the light to reveal that – she’s a woman! 
Verne demands to speak with the captain. 
The woman taunts him: she is the captain. 

“You may call me Nemo, for I have long 
forgotten my name.” 

Nemo proceeds to explain the reason for the 
kidnapping: she needs a witness to write a 
book about the beauty of the oceans and the 
harm that humankind is causing it. And who 
better than him, Jules Verne, to write it? 

“But we will talk about all of that later… in 
the meantime, make yourself comfortable. 
Conseil will assist you.” 

Saying this, Nemo presents the adolescent 
that she considers her second in command. 
Verne is astonished but is left with no choice 
but to accept.

nautilus: The boy gives him a tour of the 
submersible and Verne’s initial dismay over 
Conseil’s age soon falls away in the presence 
of his enthusiasm and competency… Standing 
before the portholes in the parlor, the teen 
impresses Verne with his ability to name the 
various species they see: short fin mako, big 
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Treatment
skate, sturgeon, sculpin and mackerel… 

Aside from the bay windows through which 
one can observe marine life, the Nautilus 
is also equipped with observation pools 
intended for research. From one of them, 
Conseil pulls Kraken, his mischievous pet 
octopus, which he presents to Verne and 
which stays with them for the remainder of 
the visit. Verne is fascinated by the Nautilus, 
a formidable machine powered by electricity 
supplied by zinc batteries that run on 
seawater. Verne interrogates Conseil about 
Nemo’s personality, but his questions go 
unanswered… Finally, the writer returns to his 
cabin. At the desk, he begins to write: “Under 
the seas – an Extraordinary Journey”, but, at a 
loss for inspiration, he soon falls asleep.

parlOr OF the nautilus: While Kraken is messing 
around, Verne and Conseil are assigned to 
the observation, study and cataloguing of the 
seabed. Conseil proves himself to be unfailing 
in his knowledge of underwater species. 
Obviously, Verne finds all of this fascinating; 
nevertheless, he can barely tolerate his 
confinement and is furious with Nemo, who 
he hasn’t seen since his arrival! The captain 
appears and apologizes, her tone ever so 
slightly seductive, 

“There were urgent matters that required my 

attention, but I am all yours now, my dear…”

CaChalOt’s OFFiCe (interlude): Cachalot receives 
very satisfying reports regarding the quantity 
of barrels of oil delivered by his factotum (a 
sturdy and loyal sailor). He stops short on the 
last page. “What’s this? Two whalers missing?”

under the sea: Nemo, Conseil and Verne go 
on a diving expedition. Conseil brings along 
Kraken, who is suctioned tightly to his diving 
suit. They dive into a chasm, explore an 
underwater forest, witness a flight of rays 
and fight off a giant crab… On their way back, 
Verne is nearly attacked by a shark; but Nemo 
manages to chase it off thanks to an electric 
spear of her own invention.

nautilus: That evening, Nemo and Verne dine 
alone in the narrow galley. Nemo teases the 
writer about being saved by a woman. Verne 
humbly tolerates her teasing and appears to 
admire the captain greatly. She returns the 
admiration, insisting there is no greater writer 
than him. When their meal arrives, Verne 
scowls and asks if seaweed and shellfish 
are the only things to eat on the ship. Nemo 
promptly offers to take him out hunting some 
day, that is, if his stomach can handle it. 

“I would be most grateful, Madame.” 

After dinner, Nemo and Verne retire to the 

parlor where, in a succession of scenes, it 
becomes clear that the ice between them has 
broken and that they get along very well: they 
play chess then music together, Verne reads 
one of his works aloud, etc. Ever gallant, the 
writer, clearly charmed, accompanies Nemo 
back to her quarters.

Verne’s Cabin (nighttime): Verne is awakened 
by a tremor. Worried, he gets up and tries 
to open his door and then the shade on his 
porthole, but to no avail. He calls out, “Nemo! 
Conseil!” The only response is an ominous, 
grinding sound. Another tremor hits, nearly 
throwing him backward as his belongings 
go flying. The light blinks… they must have 
struck something… And yet, all of a sudden, 
everything seems to go back to normal. He 
calls out again, “Nemo! Conseil!” But no one 
responds. 

galley OF the nautilus: At breakfast, scowling, 
Verne questions Conseil about the events 
of the previous night, but the young man is 
evasive. 

“I am not at liberty to tell you the secrets of 
the Nautilus and we have several species to 
catalogue.” 

Conseil takes out his notebook of sketches 
and notes and lays it on the breakfast table. 
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Treatment
CaChalOt’s OFFiCe: The magnate has obviously 
received bad news. He flies into a rage, 
destroying a scale model of a ship on his 
desk with several hacks from a cleaver before 
the impassive eyes of his factotum and a 
small group of employees, one of whom is 
Ned Land. The latter seems shocked by his 
employer’s behavior…

galley OF the nautilus: At another one–to-one 
dinner, Verne asks Nemo what happened the 
previous night. 

“You’re not yet ready for the truth.

– When will I be?

– Soon. But before that, I want to take you 
hunting!” 

Verne looks down at his plate and swallows 
while holding his stomach. 

“I cannot wait…” 

Once dinner is finished, he stands and we 
catches a glimpse of Verne slipping some 
kind of multipurpose tool into his pocket…

On the OCean: Verne, Nemo and Conseil sit in 
a metallic rowboat, the Nautilus visible in the 
background. Two crewmen row while Nemo 
searches for something with binoculars and 
gives them directions. Over there! The boat 
nears a marine animal – a manatee (a sort of 
sea cow). 

“Here is something to beef up your dinner 
Mister Verne. Take your shot…” 

She hands him a harpoon. Verne hesitates… 
Nemo presses him, 

“Any man worthy of that name should be able 
to catch his own food, wouldn’t you agree?” 

Verne touches his stomach, raises the harpoon 
with both hands and hurls it toward the docile 
and defenseless animal. The wounded beast 
thrashes about, nearly overturning the boat. 
Verne is thrown into the water and struggles 
to swim. A shot from Verne’s perspective: 
he can’t manage to get back to the boat 
and begins to drown… Nemo grabs another 
harpoon to finish off the manatee while 
Conseil dives in to save Verne, who is now 
sinking…

nautilus: Verne awakens in his cabin and 
goes directly to the galley to find Nemo and 
Conseil waiting for him. 

“Here is your catch,” Nemo tells him, “enjoy!”

Verne takes a seat and eats in silence, his 
enthusiasm somewhat less that than of his 
dining companions…

Verne’s Cabin, nighttime: Verne awakens again 
to the same tremors as before. This time, 
he remains silent and takes out the multi-
purpose tool. He manages to open the 

control panel next to his darkened porthole, 
makes adjustments to a few gears and finally 
opens the blind. Through the porthole, he 
sees floating debris and the body of a sailor! 
Horrified and furious, he begins to work at 
opening his door…

steering Organ rOOm: Verne arrives in the 
control room where he finds Nemo playing 
the organ rapturously, as if she were under 
the influence of some drug. Conseil is at 
the periscope. When Verne demands an 
explanation, Nemo replies, 

“I don’t know how you managed to get out of 
your cabin… That wasn’t supposed to happen 
so soon, but since the harm’s now done, you 
can stay with us…” 

Two of the crewmen restrain Verne while 
Nemo, guided by Conseil, sets the Nautilus 
on course for another ship. The subsequent 
crash and impact are nerve-wracking. Once 
the maneuver is complete, Nemo takes the 
Nautilus to the surface. 

exteriOr bridge: Verne, Conseil, Nemo and two 
sailors go outside to discover debris floating 
in the ocean… 

“What have you done? 

– Those ships were a threat to the oceans, so 
I destroyed them.
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Treatment
– But the crews?

– Dead.

– You are vile!” 

Furious, Verne walks further down the bridge… 
If he could leave, he would.

When he reaches the end of the bridge, a 
man suddenly jumps out from behind a turret, 
grabbing him and taking him hostage! The 
drenched man is Ned Land, the harpooner, 
whose ship has just been destroyed. It seems 
he managed to climb onto the bridge of 
the Nautilus as it was surfacing. One of the 
crewmen of the Nautilus aims a pistol at him. 
Nemo gives him the order to kill Ned, but the 
latter threatens to kill Verne. Verne intervenes 
and manages to convince Ned to surrender 
and Nemo to spare him and have him put in 
shackles… 

exteriOr: On another ship moving off into 
the distance, Cachalot looks through his 
binoculars. “So that’s the mysterious sea 
monster that’s sinking my ships…”

galley OF the nautilus: At dinner, Verne chews 
silently. Finally, Nemo speaks. 

“Don’t judge me without judging these people 
who are massacring whales by the hundreds… 
Did you know they’ve already disappeared 
from Baffin Bay? 

– Didn’t you yourself kill a manatee just the 
other day?

– No, that was you, and it was to feed our 
crew. But the Farragut ships we just fought 
are killing whales and taking their oil to 
light people’s homes and streets at night: a 
ridiculous, superficial need.” 

Verne, struck by the captain’s fervor, suggests 
that this stop once and for all. One cannot 
murder innocent sailors who are merely doing 
their jobs to make money in order to feed their 
families, too! “If you have any ideas about how 
we might stop all of this for good, I’m all ears,” 
replies Nemo.

steering Organ rOOm: While waiting, Nemo 
pursues her exactions and invites Verne to the 
steering organ for the next attack… Through 
the portholes, he watches the magnificent 
whales that Nemo suspects will be attacked… 
When the whaling ships are spotted, Nemo 
asks Verne to man the periscope and guide 
her. Verne hesitates, thinks for a moment, then 
accepts…

battle at sea! The Nautilus surfaces briefly 
alongside the cetaceans and flips some of the 
rowboats. On the bridge of his ship, Cachalot 
rejoices, 

“Come closer, you miserable, metallic eel…”. 

The Nautilus makes a dive. Verne sees a 
flagship through the periscope, the Farragut 
II, and alerts Nemo, who decides to charge. 
At the last minute, Verne gives her slightly 
inaccurate directions to prevent the impact… 
But Nemo, close enough to see the target 
through her own porthole, realizes this and 
corrects the trajectory to ram it head on.

 “Jules, you disappoint me.” 

When they finally ram the Farragut II, it is 
a disaster – the hull is made of metal! The 
Nautilus suffers heavy damage and the 
decision is made to return to the depths for 
repairs. On the surface, Cachalot inspects the 
ocean. “Where will you resurface, you cursed 
submersible?”

under the sea: The Nautilus sinks and, by 
chance, comes across an incredible sight – 
ruins worthy of Atlantis! Despite the damages, 
the entire crew is in awe, including Land, who 
also sees it from his cell. The Nautilus comes 
to rest on the ocean floor amidst the ancient 
ruins. An initial expedition is organized to 
assess the damages. 

Nemo and her crew inspect the Nautilus and 
decide that Ned will be put to work to help 
remove the damaged metal plates. Meanwhile, 
Verne ventures off alone in his diving suit, 
amazed by the ancient civilization. Kraken 
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Treatment
is suctioned onto him. When he turns to go 
behind a temple, a diver attacks him! Unlike 
those of the Nautilus, this one is connected 
to the surface by a tube – the diver must have 
been sent by Cachalot! They begin to wrestle, 
Verne gaining the upper hand, when Kraken 
suctions himself onto the attacker’s head and 
shoots a cloud on ink into his face, temporarily 
blinding him. Verne slips behind him and tugs 
on his emergency tube. 

On the surFaCe: The operators shout, “Sir, he’s 
in danger!” Cachalot orders, “Bring him up!” 
Back underwater: the enemy diver suddenly 
ascends to the surface and Kraken quickly 
releases his grip. Panicked, Verne rushes back 
to Nemo and signals to her that they are in 
danger. Everyone quickly retreats inside the 
Nautilus.

diVing rOOm: Their diving helmets now 
removed, Verne tells them about his brush 
with the other diver. Nemo is worried as this 
means they’ve been located though they still 
need time to repair the Nautilus and recharge 
the now empty saline batteries… 

“Do we have enough oxygen?

– I hope so.”

Cell: Nemo and Verne interrogate Land about 
the extent of Cachalot’s means. According to 

the harpooner, they are unlimited… And the 
Farragut II is unsinkable! Nemo is devastated. 
Verne reassures her: 

“No matter what happens, you will have 
contributed to improving mankind’s 
knowledge and preserving the planet. 

– What good is that, if nobody ever knows…” 

nautilus: Everyone waits in slow motion 
aboard the Nautilus, now idle, when they 
suddenly hear thudding sounds. “What is 
that?” Everyone rushes to the porthole and 
looks out. Someone sees a statue explode.

“Mines! They’re throwing mines!” 

With that, dozens of anti-submersible 
grenades begin to drop slowly, exploding 
as they hit the bottom and destroying the 
remains of the ancient civilization in their 
wake. 

“Let’s get out of here!” 

The Nautilus struggles to start up its engines… 
Suspense, vibrations, leaks… But they finally 
manage to escape, weaving between the 
mines. The damage caused to Atlantis is 
colossal. 

On the surFaCe: On the exterior bridge of the 
Nautilus, Nemo is tormented. “How can we 
fight these whalers when their hulls are made 

of metal?” In parallel, Cachalot rejoices in the 
belief that he’s gotten rid of the Nautilus!

nautilus: Verne is morose and plays distractedly 
with Kraken and a scale model of the Nautilus 
(a reference to the emblematic scene from 
the book). When a tentacle penetrates the 
model and comes back out with a figurine, his 
face lights up – he has an idea! He goes to talk 
to Ned and asks him where his employer, the 
infamous Cachalot, lives. Ned tells him that he 
has headquarters on an offshore platform… 
Verne suggests he give up the location in 
exchange for his freedom.

steering Organ rOOm: Nemo and Land make 
a deal. The Nautilus dives and heads toward 
Cachalot’s headquarters… Once they are 
in range, they discover an immense whale 
cemetery (like the elephant cemetery). A 
diving expedition is organized: the number 
of dead animals they find horrifies everyone, 
including Land.

exteriOr bridge: Verne watches the platform – 
it is a veritable factory, with its workers and 
whalers endlessly feeding it. Nemo witnesses 
some of them working on a carcass before she 
finally catches sight of Cachalot, her enemy… 

“What are you going to do?” Verne asks her. 

“Destroy them, whether you want me to or 
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not,” she responds, icily. 

belOw and abOVe the surFaCe, in parallel: 
Underwater, the Nautilus methodically attacks 
each leg of the platform! With every charge, 
we see the panic occurring on the surface 
and the increasingly dramatic damage being 
caused. Debris floats down all around the 
Nautilus… Ned and Verne are locked up in a 
cell but understand what is happening: “She’s 
killing every one of them…” 

On the surface, it is total chaos. Whalers flee 
the scene… Cachalot is in an absolute rage, 
furious over the loss of his prized platform, 
which he can hardly bear to abandon. At 
the very last minute, he evacuates to a small 
steam ship… Conseil releases Verne and Land. 
“It’s over!”

exteriOr bridge: All three go out onto the bridge 
of the now surfaced Nautilus, floating on a sea 
of debris. The captain scans the horizon with 
her binoculars and spots Cachalot’s skiff… 
“He’s getting away…” The Nautilus quickly sets 
off on the surface in pursuit of the fugitive 
ship, which is easily caught and boarded.

Nemo, Verne and Ned board Cachalot’s ship 
and confront both him and his loyal factotum. 
Armed with an electric spear, Nemo demands 
his immediate surrender. Cachalot instead 
swears that he will rid the planet of the 
scourge that is the Nautilus. 

“Look behind you…” 

She turns to see the Farragut II approaching, 
its canons at the ready. Cachalot’s bodyguard 
draws a revolver and aims it at Nemo, who is 
taken aback. Even with his harpoon, Land is 
helpless. 

“It’s over,” says Verne, raising his hands in the 
air. 

Ned and Nemo follow suit and give up their 
weapons. But Conseil, who has swum around 
the perimeter of the ship, climbs aboard and 
jumps the bodyguard from behind. Shots go 
off in the air. Cachalot pulls out his cleaver 
and charges Nemo. Land jumps in his path 
and tackles him to the ground. They both fall 
into the water. As Ned swims for the ladder, 
Cachalot cries out for help, and then sinks… 

“Now it’s over,” says Nemo. 

Verne agrees, 

“You must stop these massacres, too many 
people have died. Come with me. We can go 
back to dry land and denounce these crimes 
together!

– That’s impossible, Jules, I will never again 
return to the solid ground on which I am the 
criminal.” 

As if to confirm this, the Farragut II begins to 
fire, only just missing them! Nemo goes back 
down to the Nautilus. Conseil automatically 

follows her. 

“No, Conseil, you can’t stay with me forever. 
Stay with Mister Verne.” 

Verne confirms that Conseil is welcome. The 
young man hesitates, weeping, but does not 
move. Before boarding the Nautilus, Nemo 
calls out, 

“Jules, don’t forget to tell my story!” 

The Nautilus then dives, leaving Verne, Land 
and Conseil on the ship…

under the sea: A shot of Cachalot’s body 
floating down to join the whale cemetery.

tOpside: While Verne hoists a white flag, Ned 
starts the steam engine and sets course for 
the Farragut II.

epilOgue: An elegantly dressed Verne waits in 
a Parisian office. 

“Mister Hetzel will see you now.” 

Verne enters to see his editor sitting with his 
hands resting on a thick manuscript bearing 
the title Mobilis in Mobile. 

“I’ll take it, but no one will believe this story 
unless we make considerable changes, starting 
with the title. We’ll call it Twenty Thousand 
Leagues Under the Sea.”

- end Credits –
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A corridor
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The parlor
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The steering organ room
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Atlantis
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Thomas Guerigen, a former 
model-maker and director 
of Gargouille, a company 
specializing in model-
making and set design, 
got into animation with a 
model and a puppet.

As a director, he loves 
making discoveries and 
experimenting with 

techniques ranging from hacking to synthesis. In his short film 
Klonox, he shot in Super 8 using live puppets and introduced 
a textured aesthetic in otherwise traditional animation for the 
clip Standing on the zinc. 

An explorer of various animation techniques ranging from 
puppet image synthesis to modeling clay, Thomas Guerigen 
creates a fantasy world combining poetry with science fiction. 
He is currently working on a feature film. 

Discover his universe: www.thomasguerigen.com

Raphaël is a Science-Fiction 
writer, with a special taste for 
all its forms: literature, comics, 
games, and the cinema... 

Also a researcher in particle 
physics, he combines a 
passion for imagination with 
a sound scientific culture. 

His two novels, Eternity Incorporated (2011) and Eternity 
Incorporated (2014), anticipate what new technologies will 
bring in the future, in the best and worst ways.

At Mnemos publishing, he runs the Ourobores collection of 
illustrated books that explore imaginary worlds in a narrative 
way. In this context, he directed and co-wrote Un an dans les 
airs, voyage extraordinaire dans la cité volante, an illustrated 
and encyclopedic novel that spans the entire Jules Verne 
universe by imagining his genesis. At this occasion, he 
became an expert of Verne’s work and life.

Raphaël 
Granier de Cassagnac
Script / Adaptation 

Thomas Guerigen
Director 

The team
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Patrick Béthune
The voice of Verne

Patrick Béthune was a French 
actor specializing in voiceovers. 
He gave his voice to the character 
of Jules Verne in the pilot. Sadly, 
Patrick passed away in November 
2017.

He regularly provided the French 
voice for actors Brendan Gleeson, 
Kiefer Sutherland (most notably in the role of Jack Bauer) 
and John Schneider as well as one of Russell Crowe’s roles. 

Since 2013, he also provided one of the regular voices for 
Robert Redford following the retirement of Claude Giraud.

On October 29, 2011, in Port Leucate at the 6th International 
Voice of Stars Festival, he was awarded the 1st Men’s Voice 
Award for Animated Film for the role of Captain Haddock in 
the film The Adventures of Tintin: The Secret Of The Unicorn 
by Steven Spielberg

Hélène Fillières is a French actress, 
screenwriter and director.

She was discovered in Grande 
Petite (1994) followed by Aïe 
(1999), both directed by her sister 
Sophie Fillières. She continued 
to pursue her career under the 

direction of Christine Pascal, Pascal Bonitzer, Tonie Marshall, 
Pascale Ferran, Laetitia Masson, Claire Denis...

She gained notoriety on television, with the series Mafiosa, in 
which she plays Sandra Paoli, the boss of the Corsican clan 
(broadcast on Canal + from 2006 to 2014).

Hélène Fillières also stands on the other side of the camera. 
Her first feature film was released in 2013: Une Histoire d’Amour 
with Benoît Poelvoorde and Laetitia Casta, based on Sévère by 
Régis Jauffret. In 2017, she will shoot her next film, Volontaire, 
the initiatory journey of a young woman enrolled in the marine 
riflemen, starring Lambert Wilson and Diane Rouxel.

She is currently directing Josiane Balasko in Le Monologue de 
la Femme Rompue by Simone de Beauvoir (at the Bouffes du 
Nord theatre).

Hélène Fillières
     
The voice of Nemo
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Emmanuel Redaubengo, sound supervisor (www.sounddesign-er.com/page.
php?cat=anim) Célia Sayaphoum and William Jame: sfx sound editing. Mickaël 
Olivier: mix.

BADJE Auditoriums is an audio post-production company located in the 
17th arrondissement of Paris. Founded in 2007, BADJE Auditoriums is now a 
reference in its sector. 

We collaborate with the biggest names in audiovisual, production companies, 
communication agencies ...

www.badje.fr

BADJE studio
Sound design & mix

At the age of sixteen Malvina took her first steps in music writing, participating in various projects, but 
did not begin more personal compositions until the age of nineteen. Her work was quickly noticed by 
an Italian festival, the Assalti al Cuore, which invited her to come and play shows in Italy on several 
occasions. 

In 2011 she started to work on documentaries and shortly thereafter was asked to compose the score 
for Nabil Ayouch’s latest film Les Chevaux de Dieu (Horses of God) which was selected for “Un Certain 
Regard” at the 2012 Cannes Film Festival. For this film, she received the Original Score Award in 2013 
at the Tangiers National Film Festival. More recently, she wrote the score for the interactive novel 
Apocalypse 10 Lives.

Malvina has recently devoted herself to writing her second opus. Now shifting towards an electronic 
aesthetic, she is incorporating her formal training into forming a more raw, more deconstructed sound 

juxtaposing a church organ, a brass ensemble and a female choir with synthesizers and electro beats.

Discover her universe on www.malvinameinier.com

Malvina Meinier
Composer

26
Mobilis © Le Regard Sonore 2017

http://www.sounddesign-er.com/page.php?cat=anim
http://www.sounddesign-er.com/page.php?cat=anim
http://www.badje.fr
http://www.malvinameinier.com


LE REGARD SONORE

contact@leregardsonore.com 

www.leregardsonore.com

Click on the following link to watch the pilot: https://vimeo.com/321513552
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